
Evlla of the Kightl 


:;ccENTaic videi 

AMD FILM JlBl 




,T«ifn 111 II 1 1 mill III m i n x 

31nc« this is the Jsd issue and I've yet never Uken the time to 
thank personally or give cudos to contributors. . .veil, here goeai 
First off, I have to give entire credit of iny list of subscribers 
to fallow "soul" publications. Herb Schrader's VIDEO DRIVE- IM 
($3,50 subscription rate to PO Box 32313, Columbus OH. ti3232), - 
Craie Ledbetter and Tim Ferrante's HI-TECH TERRCR ($6.00 to PO 
Box Ul, Keyport NJ 07735) and buddy, Jeff Queen's DEAD ON ARRIVAL 
($ 9.00 to PO Box 825, Sheboygan WI 53082-0825 ).Slnce these kind 
Bents gave me free publicity and support, I've been recieving 
nail from degenerates around the globe and have loved every 
single piece of it. Also I have to thank folks like Hugh Oalla- 
ghery Krls Qilpln and the guys at DEMENTIA HCRROR SHOP of 

( Sweden whose postaged pats on the back have encouraged me to 
not even think of giving up the ship. 

' Pleas® check out the excellent reviews submitted to me for the 
issue you are currently holding in your lunchooks. I first 
encountered Greg Qoodsell's amasingly. descriptive account of 
the early clrena of larry Buchanan awhile backfii) an issue of 
ZONTAK, THE MAGAZINE FROM VENUS. It wa® one of the finest 
articles I've ever- read in this family of smalltime film press. 

Here ho follows up that article with LATER BICHANAN ON VIDEO 

aa well as a review of THE LOVE-THRILL MURDERS. Greg is a true SUBHUMAN ^ ever was t 

(and w« know there AREO Dave Ssurak is both loved and loathed throughout fandom press. Hia 
amazingly consistent output is known to nearly everyone who pi^s up 
probably piss off a large percentage of the readership Is Dr^ Dave s extremely 
Sn Andy lUlUgan's CARNAGE along with his views on the Claudia Jennings Jhl^sl 

Somewhere, I've managed to throw in a couple of short experiences I've gone thru at the local 
cinen».,..and of couraa, your exquisite plecas of malU 

FIKK TOBE HOOPERl Ho«.c(iuU the aaine humin resporalbl. for th« 

CmiNSA¥ H4SSACEE slip* SAH a to oTOr b. scripted, n»ch lase re^aaedl F^ck^ Mg 
bucks 13 hoH. Hopefully, now that his three-piotura contract with Cannon Fi^ baa awpirod, 
Ma^larLHllli M ruSi^d by the dlarrh.a ha'a put on acra.n lataly. I couldn't >»li.v. lU 
It wasn't funny Hooper and it should never have been made. I waa going to review the thing 
thia iaaue but ^figured, "why bother?". However, you may want to pay the ridiculoualy outr - 
gecL if tefjolinra lo check out the new CIHEFAKTASTIQUE with an outaUndlng .rtiel. on 

the story behind the making of the original SAW. 

Speaking of publlcatlona, have you noticed the flux of articles dealing with lowbr™ cinema 
SS; fuled in major klm and video mag, these days? VIDEO TOES "aI » .tog oalled 

"Bad Video". Be sore, if you haven't already, to get yourself a copy of the August 06 Issue 
of FILM COMMENT. Absolutely timely publication featuring a great ^ SfcDonoueh the 

films, an interview with David F. Friedman, SexHoltatlon dl.cuaaed by J1„W “t, 

Troma Pictures story by Bill Landis and much more (including a centerfold ol 1^. Kutn;. ^ a 
IvaTlaSr^or $3!5S (ask for July/august 1986) from Film Comment. II 4 O West 65th street. New 
lork NT 10023 

Special round of thanx to. SUB's resident artist, Jim Smith, for filling space nicely. 

DON'T FAIL TO NOTICE OUR HEW ADDRESS 1 We are now at: 150? West Saint Itiry, ^ 


See. you all in December with our "Nuclear Winter Issue". 


icereiy, ^ 
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Cecil, 

SH2's coTer was an aye catcher if 
ever there was one. Glad to see a let- 
ter's paj'e thanks for prlntlni’ mine, 
four very in-depth article on "Shocking 
VldBo"waiTants a kudo or two. Others 
have covered similar ground but none as 
well as you did in SH2, People like to 
think| that video censorship can't happen 
In the good ol' US of A, Well around 
hern some religious fanatics are trying 
to ban those "Garbage Pall Mds" cards, 

England & Austrailia routinely censor 
or Just plain outright prohibit certain 
rnoTias from reaching their shores and 
if the curr.ent US cliinate continues, 

,,the;|.,I fbr oneican see tough times ahead 
for^'tihe rafild gore fanatic. I, for one, 
donl't care for these death docuxnentarles 
but I hate cenAorehip even worse. 

Craig Ledbetter 
Richardson, TX. 

Hi Cecil! 

Thanks for my first ish of SUBHUMAN. 

1 raally liked it! Reminds me of the ir- 
reverent underground feel of stuff I used 
to read back in the hippie days ('65A85). 

Bast of luck on your ainei Beast wishes, 

Chas. Baiun 
Westminster, CA . 

Cecil, 

SUEHUMAN If2' is a famine you can feel 
confident tooting your horn about. Ky 
piece makes rae feel humbled as it's prob- 
ably the least impressive part of the whole 
nag 

"Shocking Video" was extremely well 
written. I have aesthetic and sometimes moral 
(but not the type which believes they create 
depraved maniacs out of whole cloth. l"'^e 
witnessed tliat In some cases, people who are 
ali- eady depraved maniacs are attracted to them. 
The more pseudo-sophisticated depraved rranlac 
often becomes the video target. With video, 
they don't have to watch then in the company of 
less sophisticated depraved maniacs or take a 
chance on getting mugged in the aisles by Black 
or Hispanic ones from the ghetto) objections to 


the "gross-out" (for the sake of "gross-ouf) 
film, but being an overaged loftlet whom soitb 
.people have accused of being unaware the Sixties 
have -ended and that I aw fast approaching middle 
age, what I find offensive is the current conser- 
vative climate, itself. I find it more offensive 
that some people actually support Ronald Reagan 
and appaling' that there is a (in "some” cases, a 
self ravealingly) mindless audience for the gross 
out flick,. I find it offensive too, that some 
people are more concerned with what goes on on 
the screen than in real life.... 

When you really stop to think about it, S^tM 
is pretty damned Establishment oriented. The Es- 
tablishment frovms on rltuallalng and naklng 
obvious the pain and the domination/inoquallty 
aspect of ser that it's long preached, perhaps 
because it strips away the mask of sophistication 
thinly covering it, but it's the same thing with- 
out pretensions. This is the same department of 
the psyche that makes the Establishment look down 
on streetwalkers when it's whole structvire is 
based on SUBTLE prostitution,,.. 

Dave Siurak 

Detroit, MI. 

Hollo Cecil, 

I have enjoyed both issues of SUaiUMAN and 
I'm eager for more. Each issue contained both 
interesting and "wild" articles, and that is a 
winning combination! I like the varie^j^f the 
visuals too. The only thing I didn't care for 
much was Dave Saurek'a "Random Guide" piece. 
Everything else has boon A-OK. I guess I can 
now rest easy until SUBHUMAN #3 rises. 

Hike Hillllps 



St. Albans, W.V. 

DON'T 00 LETTIW) 
TOLR 

BRAIN ITCH I 
send 

comments to 


HUMAN 

Cecil doyle 
1509 w. St. mary 
lafayette 
louisiana 
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Cecily 

S,. FACp OF DEATH PART III. Qo Dlsappolntinjly, th. lo,l„l ppppUIv. 

ppogpesalon of tho oorl.a Hlth Dr. Orosa bocomlpg richer and richer »lth e.'ch horSateU 
ment was-not touched upon. Gross in Reeine's Disco uith n^atw Ri-.hr> T " Install- 

shoulders with Don Johnson and Glenn Freyi Gross oollaosinir in » fit ' about, rubblnt:y. 

»H.„ dohnson hits hi. 1„ the shoolder i!:ru.l‘o"f'h: „ ' 

Ecss- s “ S.a- 

Saw lOCR AHD THE LDHATICS, heralded by TV's EnteJlalnmnl Tnn.eht 

3^1 killers with Troy Donahue as- llanson. That should be somithln' to fuckin' 

Its™ IS i'JSA;r::^J;r"™e"i°3„fi“f!s::.‘L^ 

ean^y^^taksT There are too „„y fan publloatlona to walloi; 1„ Ign^Mty Lfore Cnfo^t | 

Take care, i '' r 

Greg GoodsAl' ^ 

Hi Cecil: f 

Just returned from California after 16 days of uesterinp all mv/ fri«r,ri-t ai , ^ 

i’r latest SUHtlUMAN just before ' leiv^na £ 

I bet I have the only issue in existanco rbaf n,A,., ,..--0...,. ,i.i tenv mr. ^ »■ 


n)hhn°"^^ in existence chat flew across the country twic 

-- — although, knowing how our t)ostai system uack-? Hmra -.^r, i i i 
copies out there flown to Viet Nam andteckj ^ ^ ‘Jce prolwbly 

I'm sorry Cecil . I simply can't get into your 'zine. I mean all tint talk 
un.f ’ t't 1 c'?'’’ of cl, a, Alters picking their nose s ik s 

lust'd™'? "f'’ far-out dialog laid over sliots from classic imvies V ' 

UUhg t^ ^is m^Ke?? ‘So1Lr?ote'?i?- 

j?e?Surr 

terrific ... oops ... terrible illustrations you publish Z dZ us L 

SCdluSur.''' =‘"‘' ■■■ - n'isorab?e''t?L”' 

Now, don't forget! I do wisli to receive future issues ... but let me rmke it- 

d?L" "'"=‘ •■■ “ ■•• =i'"Pf I'ata yu'Cre ' 

doing. I 11 be a martyr and strucR^thr^ugl^adicdit^ ^ 

KEEP UP I>||i: BOPFO lAJRK 

alih. , 




As the slory IS told, when AlP executives informed hack auteur Larry Buchanan he was a week behind 
randon harS[,SnMhL°^ Creature (1966), his immediate reply was in tearing a 

«nd hM r c 1’? ^3St Texas swamp saying, -'There! On schedule 

fnnn S 1° '‘iniaking doubtlessly enabled Buchanan to keep directing 
' h^c ^ ^ ° science-fiction tilm remakes for American International Television 

' Semities and Eighties^ available on videocassetie, his hazy, paranoic vision undiluted by the 

Still, Goodbye Norma Jean (1975, Thorne EMI) is atypical Buchanan. While fitting into his expose 
Clyde (1968) and The Rebel Jesus (1975), there is none 
known works. Norma Jean is joyously "bad/camp" filmaking with all the 
attendant joys and cheap thrills contained therein. Much credit must go to the central performance of Misty 
Howe as the young Marilyn Monroe, whose wrelched performance borders on stylization. As a teenager 
Howe fias the young Maniyn leaping and skipping in one place trying to convey vivaciousness but looking 
on the verge of welling m her panties inalead. Her fiairstlye has large thick curls constantly in her eves 
, face, and mouth while the viewer nervously pushes away their bangs in empathy, 

The episodic plot has the young Marilyn paying her dues through the usual route of casting couches 
assignments, and stag films. Metro-Goidwyn Mayer becomes "Lion Rampant." In a bit of 
wish fulfillment casting, Buclianan liimself essays the role of a powerful movie mogul who guides Marilyn 
' to superstardoim. The most relavalory scene occurs midway when a band of Hollywood Crowleyifes throw 
an orgy m Buctianans mansion and show a "snuff film." (Interestingly, the film shows two down-on-lheir 
luck starlets butchering a derelict rather than the accepted notion of the woman being on the receiving 
' end of such porn- perhaps a bit closer to lh|! irulh itian many would like.) Buchanan enters the sceening 
! room ypd demands the revelers to leave at d'nce. Since Norma Jean was filmed at the height of the snun 
tiim panic with Roberta Findlay's slmilarily tilted product making the rounds, it’s likely Buchanan fell he 
needed to make a strong "slatemenl." Buchanan has gone on record as having seen an actual snuff film 
and me, being an Aquarius, that makes my blood boil." 

More concrete social comments came in his Mistress of the Apes (1981, Monterey Home Video) 
c assicai Buchanan in every way. Non-exislenl pacing; droning, endless medium shots. All scenes with the 
s ighlest hint of action are filmed in stroboscopic slow motion, a la TV's "Six Million Dollar Man." Jenny 
Neumann plays the widow of an anthropologist believed still lost in Africa. Leaving New York City after 
heran addided thugs disrupt the hospital where she miscarries her child, she goes in search of her hubby 
in Kenya, where he was last heard of investigating reports of missing link "near-men." 

btie discovers a small a inbe of semi-Neaderthals whose sole female member has been killed by the 
unscrupulous poachers in her hunting party, Neumann attempts to communicate with the cavemen by 
donning skirnpy lomdothes and suggestively eating a banana. She elects to remain with the tribesmen 
arler offing the bad guys, "free al last." 

Mistress of the Apes offers the viewer the rare priviledgel of viewing mysoginy and chauvunism with ’ 
the iimsy veneer of 'progressive feminism" scarcely disguising it. Reticent with sex and violence. Mistress 
of the Apes is nontheless an ideological cornucopia of sleaze. Buchanan does have things to say, even 
I! It isn t necessarily whal he wants is to hear. The love theme crooned by Buchanan's son Barry is worth 
the price of video renlal alone. 


Buchanans idesl Loch Ness Horror (1982, Mopterey Home Video/Midnight Madness) is another thing f 
eniireiy Even this devout Buchanan-phile relegates it without hesitation to the "unacceptable" file, it is k 
easily example of Ihe speculative monster genre, which includes such effluvia as Curse of? 

bigfoot (1966/1972) and Legend of Boggy Creek (1973). Monster drones on endlessly with beautiful £ 
exiertot photography of the Scottish (Californian?) countryside, has son Bairy Buchanan in the lead as an t 
inept biologist, and in general goes nowhere last. In the manner of collegue Andy Milligan, Buchanan ? 
^liows the low-budget technique of having his characters in domestic settings talk away all the action, E 
the monster is an amphibious hand puppet that would not pass muster on TV's "Beany and Cecil" cartoon | 
show. I ^ 

" Cownuej 
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The scant reward offered to those of us with the superhuman endurance to sit through it all comes in 
the climatic scenes, which, (or some reason, are shot completely out of focus. Did Buchanan foresee this 
film being last played on hinterland Drive-In triple bills and cihcl to alienate the last reinaininq audience 
members with this startling neo-Brechlian technique, enhancing itie dream-like natuie of the film and film 
in general? Probably not. He probably just didn't give a shit. 

The later works of Buchanan on video are curiously devoid of the sex and violence found in exploitation 
but then again sex and violence has never been what drives us to lliese films in the first place. (After all 
one could rent hardcore porno and Rambo to fulfill Ihese cinematic needs, which are more readily available 
than the films which lake up SUBHUMAN'S banner.) An increasingly cynical woildyievr coupled wilh an 
idealistic desire for more independent voices in cinema is what drives us to see Ihese wretched refuse of 
filmdom's teeming shore. The transcedeniaily BAD shall always hold sway over mainstream mediocrity 
Even the most realistic has long since deemed the completely amateurish-as the last ihmo with anv true 
potential, ® ' 

The films of Larry Buchanan zoom in on llial special "2 a.m, ot the soul at the corner 7-11" like no other 
sure to strike the least sympathetic viewer. As the clerk at the funky neighborhood movie rental store savs' 
No one tires of telling me how lousy Mistress of the Apes is, but it rents like crazy! ' ^ ' 



It s reassuring to Imow In this day and ape 
that every once in awtiil-, sor-inone will have thrj 
balls to release a near lero-budBet scl-l.t sclilrr 
ck Test filled with ser, silly villlans and 
Jolin Carradinc to unsuspecting audiences pro- 
gramiTied to expect otherwise. I'ardi ilustan's hVlLS 
OF THK fUdHT is a welcome entry to a i^enre whicti 
bfts all but ceased bo exist In a deL-rte barely 
trickling euch fare. After renting the cassette 
(on Llr-Jitning Video), It recently hit the local 
the.alrfi and driva-ln circuit with the ad caripaifTn 
illuslarated here. Upon entering tlie theatre, 
some young girl pointed the poster to her dad 
who sneered, "yeah, those rovles are made by h 
bunch of sickos". Slease ST ILL wrinkles brown. 

1 , . , , „ , aliens (Carradino, Julie flownar. T'na 

Louise and a douple of lesbians. . .whatta force to reckon with]) take over a hospital obviously 
rather secluded from civilljabion. They are conducting experlmenta that call for fre-ih t«'e-ape 
blood 00 biro Kovillo Brand and AUo naj- ao a couple of bumbll„e po ofcotlon attendants to ‘ 
abduct youthlul donors usually right in the ruddle ot a seiual encounter, ill of the action 
“h earage or the hospital. . .t»o of the victim's p.amcs 

are Bon and Nancy (l)...the only special effect used In the entlso film Is an anlnoted ,sp 
eaunlted from tho eitraterrorlalis comhlreition rlngZ-aalkle-talkle/wsapon.. .banana .mnohlni. girls 
discuss sex and fantasiie about Prince Andrew. ... .wiiatta fllckll ’ ” 

While the audience present seemed disappointed a bib at epringlng four bucks anioce to nee 
''w/ they probably didn't notice whatU good tiuiys ' 

they had laughing at and with this film. In fact, they (and I) enjoyed a u^Hque aL rare 
occurence since it a been some time that such a product has geen the Ught of a movie projecti-r 
at least in this area. Another great thing about EVIL'l OF THE NIGHT is that you can never 
foresee which of the characters are gonna get wasted, it holds a nice level of surprise thru 
outit 3 tiS minute running time. Tacky disco score permiating around blkinled babes constantly 
reminds you this is the product a neo-Bchlcck mind. Neville Brand has never been funnier or 
be ^ there's hardly a damn bad thing to say about this film. Nardl Rustam could well 

hLraUd Jhlu'’ha™y”' “°cD° 
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□ATOR BAIT 

star,. ™»o) 

J»nnlsgsv aM'Gllmin, Bill niurmn 
Cljd, Ventura, Doug Dirkson, Tracy Sobastlan, Don Balduln 

ReTleK by Dave Szurek 



Tile day I first saw the box for thl-v + t 

very dim memories of having encountered the^"tlfl^" f fascinated. I had 

pes: boxes to the walls, so I was unable to pursue the olnt 
autmry traditionally printed on the back. By^d "otelto 

Oh 1b^ '■"'J'" “ ““ •= "uorthloL “k? ’ 

rovlemr enjoyed It alright but im* a» a "good bad 

fair ; ■'“"•var, the description. ®"uorth- 

so junk struck me a bit Incongroiia, And that brings me 

*■ “!»' *■» stop throulng*tho 

vord ESd around loosely, as well. For one thing It's a 

1'“”.. oa^rS°”i*° T standards, ih.n often 

wnat we call bad" la not so much "lousy" as an altsrnative 

Srthf "ild“l' n'T'."!" automatically 

BAIT^looks as If^Sh t” B'"Ta pp budge t .. .GATOB 

1 . il , ,n ^ ‘ * "'JJ^PPs chock. .it's not the 

slickest film around. .but on a "creatlvo" plane It also 
Jo.. . surprising amount of skill) less than a wiek 1.W 

?o mS =»""'> Ilk. ^orrS’ 

Oriaien ' viewing the fllmjj my suspicions of Inappro- 

tv^llS ?br”b'° I™'*- PPaalPl/ tbs ™bllci 

T! this obscurity when It was released to 
Jly the handful of cltlea where It played was 
it!. If the point J misnomer. Perhaps It mlsrspreaented 
Afteifu ’ P«a<iy-»d. audisnee? 

ftjall, In 197 ||, it ..e not yet common knowledpo 
that an ,ll-piuT,oas "slMso cult" oven existed 1 
Although It Jes have a decidedly offbeat atmosphere 
Jd vague references are made to the supernatural 
it la never confirmed whether the latter are part ol 
consensus reality or "all in the mind". They are 
never dramatlied. Just spoken of. While violent, the 

^ 1 ** "SP”" “P sn sPPuse 

f J the "horror" label, for with the possible exception 
J me solitary scene involving a shotgun and a vagina 

Lt. ‘bo average biker epic of the 

iate blxties/ early Seventle.s. 

what lt'l!;-'’o"cr ™d°e™„"d'™?ir.ld fsvnPSblrTTcrfKSrliSrbut a, 

that 1 am do^^nlgit eurprSed >”f r^ii: d";o“h” ‘ i>'=Ps 

SO long. In addition to an nnm-i n obscure, even in "the unders^round" , for 

wnile cheap anS sipernc^ai^r f ^ which convinces us that 

at least "wanted" to churn out a Hnrl t" investment" was present and someone 

by a surprlsinrly pood orivinal m h ^ whole thing is aided considerably 

^ind performed bv^an unfairfv h? ^ hy producer/director Ferd Sebastian 

aa tJe ate^fot^i a 1 JaTs . rf sh^M talent named Ue terin. Apart from Bill H^urman 
was«e a fat sJSthern sheruJ LT)ed Hm^ C^rfL r f i'’ CREiMURE TOOM BUCK UKE, he 
iurprlslngly decent feir thiy ft f r r. . .Coincidence or what?). The cast is also 

ha, ft.,hl™d so« . u,„lSff;or"2 f 

characters Kven the Pj:.h o,.tf ' w ^ budget) irailti-dlmenslonal, well-Jefined 

emerge ar'Vell peSple^^ Go/3. ..and they communicate a sense of "Badness" nevertheless... 


(GATOR BAIT -continued ) 

Plot'' Well the lo:al deputy whom because of Joe Bob's obvious nepotism, liarp< 
the Ruys' son, and a local redneck, attempt to exploit the crir-so cf poachirif; a: 

1 Queen Claudia Jennings. She escapes, and In the process donu- 


ared and 
he pins tlie 


to be the guys ' 

pretense to rape Cajui, - ^ ^ j , 

accidentally offs his partner. It's a clear-cut case of accidental death but . 
so heingj regarding .a cover-up necessary, he hightaili ^ ^ . 

murder on Jennings. The dead man's sleaiy, redneck family Joins sherm and deputy^c 
Doasee into the bayou. It soon becomes apparent, evpn to the Sherriff who is more weak 
than "evil", that the dead one's family is out for the sort of personal vendetta that 
cancels out bringing back the quarry alive. His attempts to offset these plans prove 
ineffectual, as do his weak-kneed efforts at preventing the rape of a Bayou worwn. The 
rapists' whip wielding father condones this behavior with "Boys will be boys but things 
eet really heavy when one of the sons turns out to be a true-blue osj^ho whom wnen 
eerually excited prefers murder to screwing. Learning of the death, Jennings stops run;i ng 

and declares one-woman-one-sirflU-boy-with-a-gun-that-he-knows-how-to-uae war on the invader... 

I doubt that that I have to tell you how it turns out.. who survives and who doesn t..but 
getting to that final reel ia alot of fun, anyway, 

GATOR BAIT may not be Perfection Incarnate but for my money, it a one of the more 
cnioyable "sleaie" pictures available. 3onw pecple may call it "lowbrow" but I can't 
rem£.mher it ever being boring and if it sounds like your cup of tea, it comes recommended. 
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One. .K.ln, it', ti™ to tip off .11 you .ubhu«nold. to n.« aotlon 
po.olbiy going dom at on. of your n.lgbborhood yldoo r.ntal 
And a few*dBcent addltiona we have, if I say so myself... Out on Thorn 

Video is that I960 sci-fi thriller, ANQRI RED PUMET 

you Into yloUnt uonen'. prl.on .tuff E^tao.y ""‘J, 

BIO BUST OUT.. ..Calling all Hanmer-phlles j it’s hbrtine Beswick in lyfi a 
DR. JEKTLL 4 SISTER HIDE from Thorn Vld....One of "V Std^hOUSE 

jrr"-..5:r.^roS:r^ ™ 

of 1-h. King »lth HOUDO ELVIS.. . .fedl. ha. P"\ .“j' "“^g'rwoSd Vld »lth 
far. »llh THE NAKED “O^- • ■ 'f Ln s^to .Ling goofy tunoo. . . .PSIDHrtDT 

William ICerwin as the deranged killer rt Nicholson and Bruce Dem when 

la on Thorn; th. ola.alo ISD fUck »lth Su.an btra.horg. Jack kloho^on and bru 

.ll«.r. tru. aoldheada..... great title my encourage ,1";; n,.’rele...d 

r:Surrf-rtiSe‘furtS“”?A5’s”„f:^L:A„?i!s: ."'Ivn offerlng^^ 

r.riilold "ppeatanoe, of Jayne HanaCleld (.=• SDBHUHAH S'!). A ra.lJiour-le-J'^- 




.Tlllll tllll l llTTf T Tr i t T ^-r TH 



(Media 1986- a rumor exists that tliis wag 
actually completed in 1981 but shelved and 
released diroct-to-vidoo in 1986, Anyone 
know for sure? Not to be confused with a 
Mario Bava filn variously known as CARRAGE, 
TWITCH OF THE DEATH NERVE, THE DEATH NERVE, 
BAI OF BLOOD and ARATOMI OF A CRIIE. 

'Stare: Leslie Den Dooven, Mlcheal Chiodo, 
John Grant, Rosemary Egan, John Garret ) 


^ 'I??;- 
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This is the week that you learn once and for all that something is ironic in DaniMrk. 

I can appreciate the appeal of OOOD -Badf lljn (although I do not regard EVER! ffadfilm GO OD f'Jd- 
film) but I consider myself first and last, an ordinary horror movie buff who merely staged 
too long at the fair and was still around when that particular collective evolved into I’udfilm 
fandom. (NOTE: I refuse to define anything as "Dadfilm" strictly on the fUjnscy basis of 
budget and usually find it offensive when someone else --- even the "Dad Is Good" crowd's^ 
doclar* that that's enough to Justify the label) I can empathize to a degree with a fom.inoss 
towards a few "DadfUjn" artists such as Eddie Wood, Dut I'll probably be tarred and feathered 
for admitting that bofore I knew it was wrong to do so, I used to alb In the theatre and itch 


over Horscliell Gordon Lowis. As for SO's icons, I often tlilnk the decade would've fared a 
little bettor without Richard Cunha,. Alex Go^on,' Herbert L. Strijck or Herman Cohon, Rng'-r 
Corran of the 50's ran hot and cold, and there are certain of hJs products that you wnuldn'i 
find ne putting down even when it was fasliionable to do so (and for a spell in the Stxt.tei, 
It was), Toho, Aiteca and Larry Buchanan all set me packing in record time. Fans have take- 
me to task as "too critical" for not liking every darn thing put on film, more than once. 

And yet, I'm the creature for whom Micheal Weldon has said no hope exists. That's 
right-I am fond of Andy ’lilllgan (or rather, his movies). Not on the level of George Romero 
or even La|irry Cohen, Of course, and I am not reluctant to loosely call his outfjut "Had", 

But indigenous to his films is the sort of weirdo charm that irakes no use t)ie term, "' iOGO 
Dadfilm", Characteristic is the invaluable "sense of enthusiasm" wJiich nakes those of us 
used to certain narrow standArda resort to the description, "superficial sieaTo" an opposed 
to mere trendy, “seediness" . There's a subtle but significant difference, so for as I'm 
concerned, and while hardly award wiruicre, I'll shout from the mountaintops that the typical 
Milligan flick radiates an enduring feeling of crude sincerity (better, in my opinion, ttiaii 
sophisticated insincerity). The Milligan Film is highly individualistic and virtually never 
boring. 


Like most of his product, the slightly mlsnorered (in ttiat it makes it round like a 
"splatter" filii when in fact there is only one scene which mlglib qualify) CARHME is note 
droll than chilling at times seeming intentionally so although personally, I hope Mili.i-an 
hasn't fallen so badly for the "Cult" hype that it's other than accident. If it were less 
droll, it would probably bo less entertaining, bub Andy's a guy we can count on. 

In the suitably grotesque prologue, we finrl a bride and groom fulfilling a suicide 
pact while "The Wedding March" plays on the phonograph. Opening credits shot by a guy vit-K 
palsey and then, we Jump ahead a few years to a pair of modorn newlyweds moving Into the 
house -liltere those antics took olace, Althoiiph the typical Milligan no-talent actress, l.onli'' 
Den Dcoven's mild weight problem lends an air of rmtun Lness and plausibility, non-actor 
Mioheal Chiodo's ii:)ierent arpearance of vague rleazlrionn gives him the look of tlie blue- 
collar worker from down the ntroot, and thun the same thing is .acconplislied. Neither party 
exudes shallow glitzy glamor, giving tiic Impresoiori Lliat "real people" are involved. I Just 
wish those "real people" could afford acting lessons but I guess W" have to thank Heaven for 
small favors, eli? Soon, utensils and otiier lnan1";atc ebjeets start being nulled around by 
"invisible strings" wliich, sorry to say, ARE visible to people with 20/?0 vision, or elnq 
conveniently lie at the edge of the screen vihile being moved by supposedly unseen hands. 
Others are literally THROWN, A lot of fun and games at first, but guests and a couple of 
inept burglars who chose the wrong house to ransack, begin dropping like fll'“P after b«ing 
struck by soaring knivos or else deciding to take a hath in a t.uh due for a visit from an 
electrical appliance. It finally dawns on tho newlyveds that it's time to split, but the 
ghosts (the suicides seen in the prologue, of course) are lonesome for their ewn kind and 
that '(COirriNUED) 
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naturally leads to a "fiijht to the finish". 

The p-aasage of time iias proven to me that indy Milligan is not everybody’s drug of 
choice - not even every self proclaimed Badfilm buff,. It boggles. Ml mind to realiie that 
there are people who enjoy H.G. Lewis and yet flhil'-Xfidy Milligan a waste of time, but whenever 
that happens, I remind myself that there are different strokes for different folks and that 
they are regarding me with the same sort of curiosity. I laughed my ass off (no - not quite 
right - I Just checked and it's still there), had a lot of fun and didn't end up feeling 
ripped off, but not everybody will be as positive. Dave Bob says check it cput if It appeals 
and now he's gotta hide from a dude named Weldon. 

ooooooooooooooooooooooooooooooooooooooooooooooooc 

After awhile, one can get the feeling of continuous 
deja-vu when becoming a devout fan of the ol’ caged 
chick flick. Tou realise they're basically the exact 
Sana plotline over and over but something makes you 
wanna see every single one available, no matter whatj I don't 
catch what can hook someone Into this sort of cinematic rut other 
than the fact that acme can be a damn fucked up good time. 

New World Pictures has. unleashed a welcome addition to the 
, .jemingly endless batch with REFORM SCHOOL OIRIS, a film by Tom Desimone. 
Though eeiid-vold of the extreme sleatiness that has cairessed the genre since 
the Seventies! it's sense of humor, great cast and good camerawork places it 
as one of it's tnie classics (right alongside BIO DOLL HOUSE, CAOED HEAT, SWEET 
StXlAR, CHAINED HEAT and THE NAKED CAGE). Besides that, it's got some of the greatest lingers 
ever subjected to the screen. , . . 

Pride' More Reform School la where the action takes place with a couple of new prisoners 
experiencing life with F^t Ast as. their demented caretaker, Sjl)il Canning as. the near Naailika 
warden and a score of badass dolls including rocker Wendy O.Williams, a natural for tha part 

or bltoh diko of tho block. »11 ot the naikiatory "»0 " algn. d.cor.to th. v«ll« .long 

with heavy metalish paraphanaLia for that OO's look. Of course, there's the naive but ibf* 
newcomrr, played by Linda Carol, blowing against the wind of tho twisted institution while 
trying her best to protect a much more fragile prison virgin (who needs bed companions in the 
form of a toy rabbit or a live kitten); Oh, and let us not forgot tho sympathetic member of 
the Institution always playing Big Sister to the prisoners and the over present shwer scenes. 
While REFORM SCHOOL GIRLS is basically played for laughs, it isn't done to such an excess 
that plagues silly POLICE ACADEHI-style films of today. .. .instead we find a nice compromise 
that la somewhere between subtle and outrageous. The definite mark of a cult “om. A very 
well paced screenplay is a plus with lines like, "tou're nothing more than a shiistain on 
the panties of life". Tha hard rock musical score gives It another touch of individuality 
that may set a new standard for future cuttings; of tliis type. 

Whether or not you go for these women's prison flicks, there's a good chance you 11 enjoy 
RKFOilM SCHOOL GIRLS. Take a visit to Pride More soon.. BRING ON THE NUBILESl 
^ooooooooooooooooooooooooooooo^ooooooooooooooooooc 
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